Hotel Hallways Featuring
Kubrick's The Shining

Afrequent collaborator with director
Stanley Kubrick was
cinematographer John Alcott {Bamy
Lyndon, Clodowork COrange). In filmy
8 cinematographer establis hes
mood, feeling, and emation through
lighting, angles, and other
photographictechnigues to comvey

the movie's plot.

By: John Aloott (1980)

Although a movie, unlikea
' _’! photograph, invohies motion,

dialogueand musig anindividual

movie frame can akoingrain itself
into the viewer's memary. Most
notablein The Shiningis the

7 portrayal of the fictional Overlook
Hotel Like many psydhological
thrillers or homor movies, there are
senses of solation, distertion, andthe
cold. Inthestil above, the harsh,
white light andwhitewalks suggests
sterility and coldness. The empty
halkway, which leads towards a
centered door, confributes to
izolation. The distindivefloor patiem
and extremns linesr pers pective add o
the eerie, distorted mood.

Shutter: 1/10 5.6 [50: 400

| use a slow s hutter s peed and high 150 capurethe
artificial wall lights and natural lightfittering in fromthe
windows. Theresulting effed, enhanced by theyellow,
red, and ocrange colors 5 oneof warmth and ematonas
ocpposed tothe cold hallway of the Alcottframe.
“John Alcott.” IMDE, MG com, nd. Yeb 01 Feb. 2016
Mourz, Gabe "Elements of Cinema " EemgsasgfCinema Gabe Mourz, 2 Fune 2014 Weh 05Feb. 2018



Red Rock National Park

Located just 30 minutes fromLas Veges, Red Rod Mational Park offers a diverse lands cape within
the Mojave Deset. Thepak gek its namefromthe ironoxide(rust) that colors the sandstone
formations red, orange and brown. Over millions of years, lithification ["process of changing
uncons olidated s ediment intos edimentary rock”) formed thesefamous rock struchures.
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Under the bright Mewada sun, the
plateau of Red Rodk juts out into the
sky, and the tourists arcund it are
turned into small, indistinguishable

figures humbled by giganticrodks.

The flzod of light in the picture filk

8 the frame with color, athough the
sky might be too bright compared to
the rocks.

Shutter: 1430 6 [50: 100

Since these pictures were taken r

during December, thewinter "-,,
snowfall covered many of the
mountains {at lesst untilsunlight did
net hit the snow).

With this contesdt, it s ronicthat in
the hot state of Mevads, a low
elevation mountain can be dotted

with s now.

Photos hop used to bring out clouds

Shutter: 1/50 11 50 100

"Geology Highlight " Fad Fock Campon Inerpretive Azsociztion Fed Rock Canyon Interprative A sociztion
2015 Web. 28Jzn 2016



Althoughthis is still a lands cape
photo, it s on the mioo level,
depicting individual plants,
gravel, and dirt as wellas
several towering figures
mountains in this case). | took
this photo by dropping to the
ground to find a low angle that
would bring out thebalance
between foreground and
badkground, between the burnt

cactiand the mountains. | used
Shutter: 1/200 16 [150: 100

A Tale of Two

manual focus to emphasize the
cactus on the leftand its

textural features of grooves and

burmps. Landscapes

This more traditicnal landsmape
shot captures all components
of the national park: the human
influence of the cars androad,
the rugged red mountains that
the park i named for, the
hanging clouds and sky, and
the sparse bus hes that merge
into a continuous areaof

green.
By standing on asmallknaoll, |

have s level pers pedive of
Shutter: 1/250 3 150: 100 details both below {cars &

bush) and above (mountain



1st Focus: Foreground/Background Relationship

This photo provides a context
for the vineyard in relaticn to
the rest of the city. The bright
green and yellow of the
foreground, mest notably in
the bush on the left, contrast
the dark colors of the houses
inthe badkground. Ako, the
orderly rows of grape vines
lead the viewer's eyes to the
clutter of the houses

Shutter: 140 22 [50: 400

Here, Brady depicts 8 dirt road lined with
bayonetedrifles. In the center background,
a bombed house sits inruins

Like my photo, Brady's utilizes linear

pers pective to lead the pictureinto houses
inthe badk. Moreover, the row of rifles
paraliek the rows of grapevines.
Meanwhile, the pathways in both pictures

are rough, uneven, and scatiered with litter.

Ultimately, each tellk a story of objects ina
setting: in this photo, weapons by the
battliefield and arena of war; in the cne
above, grapevines in the hilkides of

Temecula




In order to bring cut the color of the plants

O riginal Image
and scil, the saturation was inoreasedand s

scene was dimmed.

Tafill in the white s pace along the top, Znd Focus: Establishing Shot

ciouds fremanother picture were merged in Combine elements from every aspect
The mountains on the right were removed in ofthevineyard (the sky, clouds, soil,

favor of clouds thatweould Blend in with the houses, grape vines, and rowsof

others plantz}in orderto furtherestablishthe

setfting with regards to the senzes
Finished Photo:

Dimmerthan the eriginal, butthe
colors and features inthe picture
are not muddled completehy.

The focus o fthe picture isonthe
bush on theleft, buttherowsof
wines lead outward into the
horizon.

Thelighter-colored cloudsand

mountainsallow forsome
balanceto the dark soiland Shutter: 1/30 22 150: 400
[eaves in the foreground




~“Foo much bright white space; Use Photoshop to add clouds aoross the top of the photo

/ 3rd Focus: Dvnamism &

gople

29 £
' To capturethe lowo fpeople

¢ % walking butstill allowfor

;ﬂ properlighting, aquick shutter
speed was used. The leaves
coveringthe faces allowfora
sensze ofanonymity,
suggesting anyvthing aboutthe
pecple from happenstance

trespassers to discreet

Shutter: 1130 22 150: 400

lawbreakers to wealthvand
powerful vineyard o wners.

Too much bright white space; Use Photos hop to add douds aooss the top of the photo

4th Focus: The Detail Shot

This upward shot of the wire
fencing reveak greater detsil of
both the grape vines and the soil.
The vines are not freestanding
structure but are strung on a fence.
These fences contrastwith the soil
path on the bottom of the picture.
There, branches, dead leaves, and
scattered pebbles show the
imperfection and "ugliness” to

vineyards. Mot every vine will
Shutter: 1/30 22 150: 400 survive to grow grapes.



MNear Sundown {1533} by Grant Weood

Near Sundown is 8 pure
landscape painting that could be
considered a halimark of Wood.
Like most of his works, the hills

are smooth with no grass. Thus,

any textures result from the
foliage on the trees, the bumpy hills, and the shadows in the foreground.

Thick, billowy clouds

The tree and -q' i _m /
horse
silhouettes
provide stak ——
surfaces

against the
badkground

-Want more
texture from
the landscaps
without losing
the extensive
wide s hot view

150: 100, E20, Shutter 17100

Unlike Mear Sundown, the hillin this photo is covered with grass and bushes, but these
features have littie impect beyond the foreground. The key to this picture was waiting forthe
horses to reach the apexof the hill and thus a ppe ar prominentty in the photo. Sewven other
photos ofthe same horses were shot but not used because of the horses were in

uncoordinated positions.



Shutter: 1/6 5.6 150 400

By s hooting fromthe low viewpoint

of the kid and placing the camera
behind him, theviewer is placedwih
and thus connected tothe
characters. Moreover, becaise one |
cannotseewhat is ahead in the
hallway, thereis tens

with what will be found in this

The complement to the piclure on the
previous pagethat wasshoton adecine
i5 the one tothe left, whichuses an
elevated pers pective to bring a bit of
distortion and light thatis reflected off of

the ceiling intotheframe. Like the movie

the camers is held nearthe
ground todistort space and depth. The
wviewer thus feek small and enclos ed

within the hallway

By: John Alcott {1980)

An alternative, portraying a dimly lit
hallway by using a faster s hutter s pesd
and higher fstop. Thephot

about eye level, drawing attention to
the dimlighting and more eerie setting
3 sedto the bright warmth of my
other photos. Theshotis slightly titted
to throw off balance andthus
contribute to the target mood of

suspenseand homror.




Las Vegas Lights

Las Vegas is justly famous forits luxurious hotelzthat lineth e zides o fth e strp with gleaming
neon lightsand signs. Egquallvinfamousis theautemobile traficth at slogsalong, dulling the
remanticism ofthe city. A= aresult, | soughtto turn this negative upsidedown and capture

the vivadty o fthe cars and ultimately the citythrough their light trails.

Shutter: 1/10 #10 150: 300 Shutter: 3 £10 150: 100

# Theright picture captures the lighttraik throughthe long s hutter exposureof 3 seconds

» Becsauseldid nothavea tripod and the bridge | was standing onwas shaking, the rest ofthe
image was too blumy to use

# The left picture with the faster shutter s peed of 110 of 8 seconds serves as the still frame of
the buildings and street

= Using Photoshop, | can lay cne photo over the other and then remove any blumed parts

* The left picture serves as the
badkground for theright picture.

» {pacity and brushusedto getrid
of blured areas

& Fix and patch took used to blend
the light traik into the rest of the
image so they don't overlapwith

buildings or trees




= Theresulting picture
acocomglis hes thegoal of
integrating the lighttraik into the
background

# Some of the cars in the original
badkground could notbe removed

= Motallthe roads is covered in
light, thus and this empty s pace
prevents the frame from being too

cluttered andso attentionis not

drawn away fromthe buildings

Shutter: 110 10 150: 300

Abstract Coffee Filter Art

My purpose was to emulatethe colors and blurs
of the WVegas lights and night in a simplisticform
Highlighter and marker fluid will separate into
wvarious colors and then spread to theedges of

the fitter

Black Sharpie fluid will not separate or move

* First atternpt (2 b:?\.-'E.:le"iE; as the colors spreadin J

undesired directions; Too many colors are usedas

well

s Design of second attempt right): The top half in black f%
represents the night sky, while the black lines down 'ﬂ'IEI - _T _:.?_..—l-'-_":_‘-—-_: _
middle and side represent thestreets ’F.F//" [ \ \ .

* Two large colored stresks (yellow-green & red) \ - [ | \
comespond to the ighttrails running in opposite | 1 TR

directions. The other colors to thesides suggestthe | B "‘

warigus neon lights fromthe buildings N



LEGO ART

Sean KEHHE‘;,F. £ Legosare ablend ofcolor, proportion, and geometric

! Mﬁni! order. Thus, | have leamed thattheyare best builtinto

. ‘:m two types ofmodels: those ofour own world while

addingdetail and humorandthose ofa new world by
exploiting the sheer variety ofLegos

Kenney's interpretation of
Wrigley Field pays
encimous attenticn to
detail. Cars dot the
parking lot while
spectators and
concession stands are
dispersed aooss the
entire stadium. Since its
scale everything | can put
together, | aim for a
focused snapshot”
rather than the

grandiocse.

By Sean Kennay

Instead of using Lego minifigures to represent
the people Kenney uses farsimpler pisces
instead. Byscaling badk in both size and detal =
he can develop a8 more realisticsetting without
having the distractions of individual characters.
Ako, the overhesd shotanglegrants theviewsr
8 pers pective that i not available in real life but
closely parallels cne of the reallife stadium.




Shovld remove black overlap

'
| Removedbadczmund distraction

|

Original Image

150: 400, 13, Shutter: 1110

Theangle ofthe shot, which is about level with the Lego
characters, and the green sumoundings createa
semblance o fa jungle realism that Legoscan be usedto

achieve. The angle, which is slightlytited upwards,

allows forthe elephant in the backgroundto appear
larger and thus more intimidating.

Kenney'srenditiono fth e Great
Wall o fChinainvolvesseveral
similartieste my photos:

1. Foreground is focused
while background iz blurry

2. Colorscheme emphasizes
the green envimnment o f
the hillz {jungle in my cass)

3. The perspedive ofthe shot
dllowsfora contrast
between the foreground
subjectand looming
background elements




Here, Kenney has a very close shot ofthe
tower, but theright side of the picture, as
well as the badeground, i very blumy.

The focus on 8 single tower draws the
viewers attention to its minute detaik as
opposed to the picture as a whole.

Mote that there i a harsh light shining
down in the background to the right.

Lego figures are best shown in varied
standing positions to suggest
dynamism and establish anticipation
and mowvement.

| used Lego trees and green folders
to oreate the green setting. Brown
and tan clothed minifigure easily
stand cut against the gray, white and
green.

Meanwhile, the elephant and the
minifigure, juxtaposed on opposite
sides, allow for balance

150: 400, 13, Shutter: 1710

Should remove black overlap

The photo to the left was
enhanced in photos hop to
brighten the color and eliminate a
stray tablecioth in the background.

| shot the angle level with the ship
to display its complexity butako
place the viewer on the ship
[which i safe) and not the danger
of the faraway elephant.
Moreower, since the man in blue
appears level with the elephant,
there & the direct confrontation
150: 400, 13, Shutter: 1110 and theme of man versus nature.



150: 100, fi5.6,

| snappedthis photo as part o fobservationsabout
naturallyoccurring refledtions and projedions (as
opposed to those created in Photoshop). Abright,
verdantimage o fmy backyard is pmjeced ontothe
piano frame. However, the projecion isonlyseen
on the piano whenitis viewed at specificangles.

| positioned the piano to the sideto geta color
contrast between the white wall andthe piano.

A moremeaningful image could indude a different
subject reflected ontothepiano. Forexample, the
manifestation o fBach orM o zar could be seen

looming outside, which would tiethe idea o fmusic

and pianotogether

This projected reflection can be removedin ——

Photoshop

Critigue #1 Evaluations

Shutter: 1/25

150: 400,

Aseminal photo o fmine, this
close up shot o fa caulifloweris
a basicinvestigation o fdetail,
texture and lighting.

Due to the lowlS0 level and
black background, more light
could be used to brighten some
partz o fthe vegetable andthus
gllowthe viewerto seethe
detail more easily.

sea faster shutterspeedto
prewventanyblur motion that will
obscurethe detailand texture.

6.3, Shutter: 1/20



Installation Art: Beacons of Light

Installation artis a 3-D stylethat
utilizes the environment and

atmosphereofarcomtodisplaythe
piece. Instead ofan observersimply
looking ata painting or sculpture,
installation art o ften surroundsor

physicallyinvolvesthe observer.
~ -Darkened room
-Map oftheWorld
-Stack ofbooks on chairs

-2 Flashlightz propped by plasticbox

My work is a basic projection image through a

patterned sheet o fpaper.

Working with atheme ofthe hormorso fthe wond, |
surroundedthe image o fa person with four
others: a cross(religion) being slowdy attacked by
oncoming flames, a bottle o falcohel, arifle, and a
cigarette.

By being shown onto a map ofthe world, the work
azserts thatits message affects allo fmankind.
Maoreowver, the enveloping darknessovermuchof
the map suggeststhatthese hormorsare a

constant plague

"Installation Art.” Encjpolopedia of Ar. Encyclopedia of Art, n.d, Web. 11 Dec. 2015,
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