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[ELEMENTS ¢ PRINCIPLTES OF DESION]
LINE: The \ineg in cement draws the eye Toward The subye et

000979

EMPHASIS : the contrast bttween the black and white on Caitiyn's

clothes and her hair stand out from the neutral qrey back¢rou

CONTRAS T - here 1s a shavp focus created by The contrast AN

texture peiween The subject apd baceground and tht J
off lint s of The subject and The angles in the batkgroun

Wi simple com poSition o]y the photo raph makes e

photo peem Lught daankeef and since the anete wae At

Prom cUbove, Ut -meukeCs tha sub)j<ct seem chiledLibe , alao
W liadtening tiu -movel .

FigsT PHOTOSHOOT oy thtjon . ..

pesides the ahallanges wih shootthgen a film camera for the flrst
time, | veally nted 1 work op framing the subjecT rather than
counting oh ernpping It afttrwards. This assign ment—has
Taught ma how arrigtic something can look whan shot ot
an inferesting angle as opposed o straight on. A for &ML g
Hu mictakes ond imperfections, hey can be reworked wh
Sonduhicied ngafive or dbwkls exposuies To ereat e MU

WGULL work < g7 ou't.
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bnde P
Kerfeez B9

oL Biograp iy :

e
'blfdan covtevin ¥0s i ¢ i
S1n lafe 305, he VEGAN Wovking i th 1/ "

fop magazines I
waed +he small camera ‘

- isough - the vevelarion of the ellipnal
Viey, the unexpected detaid . e

ephemeray moment —no e Lpic bl
T \yvic tviith v
play petween potievn 2 daep spoce

~ ‘ooking ot Phitegraphs :

100 pieriingy Aom e
Coli ection of He MoMA

Wt ES2's use o fpevepectives gives

s pho graphs perconality. The
Unsisual composrion capfLires a
Momeny Iike e wye rather than
Llikein a patnting where Wy Thing
s ﬂwu(fhf ﬂqypuq/)y There is Va”’frpoL
I Hexture and \ight i pys plefriures
and fach scene S€ems lesc |lice a
photograph but like a life pavised.
In the tep picfure, rertész has an
unbalanced use of lines and shapeg
that adds to the spon'rclnft‘rt,d.

T botfory photograph achieves a
playfyl mood With The compus) tion
and how The Subjtct of +the work
is pff 4 Q eor €Y wh(f/{ thown
oentered or followoing rule of thirds

 Porse, New Yirk, )
2 lettp:/ Awsvmasters=of-photospapluy.com/K/Kertesz/ oo
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We P45 Shutrers

Ape

ApEVEUE - P8B4 Swuitter Specd ;

Shutier speedt (11400

Apertuive « P 1g

0007y 0¥\

Phofoshop :
-adiwst \evels, cuvves
“Qdjust vibrance, saruranion
- add hgh pass, oueriay layer

TS picture duesnt seem

Cropped in encugh. fithiugh

fhe subect I framed, )

feel Wee | could hawe cropp:_’d

In more. the colors work oud

well for the mood of Thy

pletuve.,

Phctcg:hop .

-adjust 1evels, cuvy ey

-add hghpass, wverlay lay ér

- flatten ymage, auplicatc

-add transiucent davk brown

laygerin between

~ eropp and feather e dges of

J0p tay e, DIy votiom | Ay o
WITh ThiS pictUye, ) oo wed
the vees and eaves 1o Pramg
the subject. 1o emphasize
The peel-aebopy effect, \
blurred and colored the eages.
st Think that the sub)ee
18 Yoo small. 14 woyld have
heen bc’m’vn? the water (.\nd
Sky were bluer,

Photoshop 1
2 (\(ﬂu& T Vl\/(:rf/ cu'rV("S,V\bvamf

= (‘\\.1}9“(‘("\'\'( \f\\[(’k’, h\t}hpaggj
_ Set 70 oveviowy

In thic pictue, | used he
gate /fence ag a Prame.

| fried T0 ger The side €0
)(1[‘\/1 coul d T{ll That v \S ﬁ'U(Y)
a fence, bul the pff cente g
fame kind of bugg me. |
focused onthe ‘bn(u,}mu?d}
rather than Tht foreground &
2\ Pence To see WhaT 1S by
i

l

T i 1ike when ou Jook 'TWDugh
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B F n

Golden
Mean
Ratio
A z D
e vl e of Thivds (s the modevn verSion of The
golden mean rafic. fo opply Yht vule of Thivds,
e wovk is divided tnto thvé€ equal column s
and three equal yows. e focus pf the
work \¢ positioned ar af 1€AST one of Yhe
intevse ction points,

JWHSON. cpp uga, ediq

P hink the vule of thiydS works because i
diaws the eye in Even though humaons ox ¢
obsesced with grdev 11 1S meve natuval o
look at semething thal \s ol ;:mf‘em‘/

centered The coMpoSiYion fnspives mMovemeny

a sense of balgince 1o The

(\\w({ qv\/‘(’g 8t O
imaage . B Caus € the vule of Thivds 1§ bas éd
foughly ovn The Golden Mean patio, whith
IS a pallermn found of Ten \n natuve, the
[ J /
human ey« 1¢ ctivaeded Yo
The fop +wo photugyaphs LONOW the yyleof
thitds whil € the bofttin TWo have a cenitred

compeSiiion  Cal foypio ¥168

waile Finland seems myve stailc. \n Jaguay
Sty

|

alance 1§ manntained Yy placing the eye
R, 0 eI

af an intersection hing. 4

g composivion

Sugaests movement

Nt

Finland ldanceys)

Ny

LOZS Lasfon

vt

!’(IY\QV\ oo Thavny Oy

Loz\p LowjTon
S8 44

B it Evwit

Plato 14

wWwwW. peterfetterman. com

»



Tevy 0'Netl
ththis pretuve, puai W\chbl\ e
subject is placed vn pap gidR,
Tl puo’r\meM/\ mainfouns
bolancy, with Thae statuett
ofesetting Tha womo n

OScay Emnui

This mave s

the e\ephans
'f(‘\\\\, \ook
Tl:vp<hfa'u\{‘
There Sedms
+ ve o fingle
bovance

s \\\(TL\M,
geems a Yy
off b7ecausSc
the angl ¢ puls
the mggest doll

fiyst so the
stherend 1s
1LL\\me¢me\'

™isprerure
Aves nofwovk
becati st 0N
s\de ig Too
clutteved white
iy oo sde
g a\nel (mw{
gf\(‘({ﬁ

000979 0|
Uctober 29

aww phergrapherts gallty. eom

Lucie d Simon Humanity (Woman))

TS prcture Tha Plgwre i§
oh g svda o]y TL\,LPI"“L'JMPb
but ool Tl gt addd
visuold m{\\ﬁ\l fu ﬁu st
side, Hheir 1§ a sunge 0
imbolan e

g pietuire
Mmaintains
bhalance witih
the ﬁ,rfq.uuh()
On pne sideby T
a backgypu ﬂd

|hfr)o(t‘d
OP e gien

Hﬁ,\(‘(’

BN Though thrs
photoqraph’s subject
1S isolafedin pne
eorney,the LXH”:(IOW'S
rff\tmtcﬁ offsers it
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¢ Infeduiction vb—olu oY

of photvopaphyy yo tL

art world ehanced i cours
of Hiy ewolution of avr \msTovq,d.
paltings muved Aoy Prom
cealistic portrayals becatldr
of Q\qump‘n\; 's abW Y 1y
recovd e alily .

impressionism can bt savd 1o e
the beginning of modern art. e concep T of oVt changed ana the

Ae finirion v avt evdlved. dne major change was inspired Yy
Japanes e wood print art knoWn as nkiye-<. Japan had just been
Optne({ up and when \,\\(,\\{\,'C prints were introduced 1o Europe,
they btcame very popular. nspired by the new style, painters
began v bovvow aspects of ¥ne Japonese avi. \Wntimate
perspectives, ymbalanced composition
haish cropping obpects in the
fureqground oovering parts of the
.Subj ect in the back QJ'UUf‘d.

More Traditional styles of ot thoct
was diminated by portraits,
landscapes and Wstonical scencs
gowe o Yo mMUve absTYalt
£ife and hatune,

lh‘fhufvﬂ/ g

Edgar pegag

e TuH

interpre toficns o
in on 208t meets west revolution,

[fo §hi nsun

& P QUNA afion 0f) oAl was born .

Novemoer 2

“.“’(S“Shlfm rokusat
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Aperture 1153
Shutter Speed 1/460

Hp'ft‘)(\:f 15,0 D\EeNAY N \n )
Shutter Speed @ 1490 . 2



OPEN DARYRL DM
ASSIENMENT 1

Fovmy second davkroom assignment,
I dearded 1o Qu with my friend +o The

bavn where she iATS. 41 Elvensiar, theve 1S o
aveq whtre hoxses stay and videvs prep and then
atthe 1op of The Wil There is o practice ring
for jumping wWih The movemeny gt The hoySts
ond awkward Wonting, iv was havd Yo o€t evise
photos on a Fiim camey O

000979 -0




This Y. vy L,)bm,'ﬂw #s Lod
Tample Wl ds Festiviti€s, Tha m\m,J
wath ingpivecd mu o edi my
pictureg in mungehromee . Using Tha
select oglor ronge tool h photoshop,

[ isolated tha ved in eath pictuwie
and +len madlt e inverse black
anA white . Tha result was \uma
(mﬂésﬂma  With duythied Jag in
black and white, ThA \'n’\(\%w o0l
on o donker mood , and the red no
lonce \ooked Pastivie. | oxperiniented

With tha Tdea v T eoloy recd ™n -m,%
plofoe,

Apeviure Shutter Speed

S $h \/ 400

" _ , pevrure £16.23 s\wwarer Spced’
ChintaNaw U \andeel on Jonitny? v ! _—

Scen . 1T is (nFereStin
onA thing con tronsform o imagr.

10

>

The phutp raph ahove 1S 01 a o
42" As apond o Tiaw Naw Uowe

Pegrivities, prople ean puuehads r{bhong

with qood wighes on Twim ond ThioW
UM ‘o Ty Hhu e, Tha o1Tghr P
Ltowas and red ribbon ¢ moee T oo LA
of chued. when | ook 0wt o ofy TWLO
eolors , howwa, T mood ehanoed. TE
rivbins leok like bood dripping Prom
. pranciue and tha 18 Ofﬂ(\@um@
seem 10 Motk s %lecm(y Aanmaf -k
how changifig

=

A aditing my photos, ) \ooked bacle
fo photos | Yook last yum Loln

N 2w Lji(\V \andval 0N o SUNNY d@(\ﬂ,
quan though e viaw of Hu <
and $talrs \eadinginto The main
pot o) Tha fLumpl€ g thu sate oA
10 (eon) Mayle The T and the
lacie ofy prople maje 1y 100k More
sad apd lonly . wiun madie

blatk and LU\Q\Q&\XVLH Hough The
most d<coradive cotoy was 1efd,
o seand still breomes mMoke exeepl
Twa \ack oh plople molees 1t Seum
omost pdoonglonad NEL @ qhost Fowns

with o P touvists

\l4gg 00007504




Il /‘ / | -‘L,’{ |
ONE CAMPLIS TwD PICTURES.” \,\,L» B S
Twy PERSPECTIVES ON MAN AND NATURE

// N\ \\/\ =y i ,\ I\ & 7 OUU@?%’OJ‘
ARCIVTECTURE 4 Noture

November 29,20

A windbw 10
natuive . Pt
inthe way o f
natuye. Namuve
uIshinina

archifecriye

QoL |l ;pa}dg AXHNUS
Q'vl§ 1 20uaady

f Nafuye cam € \
flgy. Mantvieg \

| o e\ttt name

‘ NoFure s aumy

L trumps O et

These pictures share o fheme of WO
vinds 0f veau hﬁ‘ — \oxm,\nd in nayuwe, and

man-madt Ve au h,d_ Awhough Yhe
architeeture Nas organic empellishments,

| separated nature and archifeciure using
color ih e Top pierure and depth of
field n Mhe picrure on The \eft. The WO
opposing fovees ave pulied Tog¢Ther in

o frame and The focus 1< manipulated.
Natuve came fivsh, but with Time came
change and today ‘s brauty tncludes man-
made oo Cts. But Harough 1 all, nature’s
beauTY repaing prevalent |

ﬁr{(’rurei £1n\

shutev Specd = 11100

v
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Fivsy o all, &,
phevography v .‘_‘\
an ewt. Reiey all, e

\ am 0eWing ovyTs O
credir Pov this class. % RGR
| do Think that bercause ofits

eauced
nLCt)\\‘\ml \\\ﬂ( x\\\\\f \S pfven Ye Auc
) e (N \’\‘L digital age we \tve 1n
f £ “hat phoToqro h
thS <t\l’\(\ m"‘(’u.»| 01T us ﬁ;(‘!(\ hal P\ \‘\H‘“;(\ \//
’\\.uJ oL duch & nhuge P ,-v\( \ oo ot \u:'\ as much an art as ‘,;",\_\r\,\“\n(;
ot Y‘,UTU \u-\ eaNC\eNT \\ . )
Cweey su\\\ﬂn( 1o od emsST SURRER L\ Sl\_/l
inferprerations. Photograehy
H0p, can use similar SUBTECTS :
R COMPOSITIDMN S ( maiey and compoSiTion IS post production
manpularion fu create o fantasyic imnage

\ 1C

%)
N(

o Connen

Pernaps more npticeay) € Than sub) ey

much Wike thal of Yhe sy realism period
aominatred \-’Y f-‘\(\‘{‘..\ i i\\'-tl ey \_”:‘_‘H ‘e
WOVES by arists Wee Salvedpr Dali, To Tht

HEY, This davkvoom oY VTogreph was created

witw stverq) NEGATIvVeS . Bejow -l"-']\(r(-l V/
: . ANy . e
Magical realism, | fried juxtapesing rhe
real ervavity ot e M 20

f o= ) S nith A

AP WAL 0 T wwndd s i
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DOEOTHE A LANGE ____ANNIZ LE\BOW\T
S\

December V2

One pmctical use of phoTography may g ,
bt exposed Yo ine largest audience, ™ e s
In dow's spclety, the cameva lens has become BN EATENSI 0N Of ouk e\{ﬂ
showihg us parts of the world we cant see withoul i1 Thy. ceality [)‘V':
a \oy of powey TO phott t}l(\\‘;\‘-.‘(’(_’, nD COn €0S) \\/ manipulate the mpod bF
audience interpretodipn of an event vr supject througn phwitgyaphy, DU
the @feal Depression, photugraphers like Durgihea Lange were Nived 10 cqpithi
the hach conditins os propagan d o for Ti‘"‘i aovernment. Tpda \ viher Series
may bemo (e fami\iar, Wee the “qoy Ml campaign with evenytihing £ron

DCCUpyING PAGES of mMAaqaZINES 10 Graci NG FNC LxTLriors of puplic franspories

One of The mosT powerful uses of phetography (s
s ability v veachout 1o an audience and convey
amessage wirh a connection between the photo
andhe Viewtr that ranscends ‘anquage and Pre
cultuve . Thotography yg an essenfial elemen : ety
In the media iﬂdusﬁvu/,o\o\ﬁﬂ) povivay infor mation MEdS AG
ina universal way and evoke emotion.
Perhaps The message comes hvgegin 01 e
effect Ve\\/ vecause humans cen velaie 10
and feel for mmqg more vividly when ﬂﬂﬁy
See if. Thotoqraphy's vole Yy supplement 0y as :
the sour ¢ e of (nfoymadion rewes on \is ability 3

O capture a moment and preserve (Tin ah
image that, in ou digital age, can infoimq
lavge audience in o Short span of Yim¢
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T +hink this was the beqginil
of my Obsession with captufi
sireet scenes. We grrived
in the afternpon from a
bustiing ¢ify. Te srrees< i
few people and The buil dind
were worn down. Everywhe
it seemed \Vike natur
was present and
eivilization and hatu
Were tn harmony. By
coptuving move 1nfind
scene§ from a giree
tevel, | cound find
charactey opd o 2€ns
of xr\emm/ N e
styeets

Bt s

fileets are the sening foy TRANS\TION

BNAT NP1 ced e the mosT was The

HICEDE permencnce. Every moment, the
Seene nas C\‘\Cthf}‘ \ng, each p\\\‘\hﬂ\ (,\Ph
WNOS UNQUE = 1 \ hod clicked Yhe shutier
B second later, The scene would have ot
Bhanged. srecets ave full of movement. The Interesting part about
T W 0¥e nerther he starting pod nt nov j‘ms prciure s thay :\r\Ct’,h‘
The BesTinaTon - ey ave the path s TM mage is cropped m;\ Chel
1 n e i IS ot much of o sense ot
between . Iy The streets, you qet . 2

P n ¥ Shn Iucation, yer wredaiis oo
pses of \ife, 0t Wistory. 0t change sence of place . AY foe gmm
A1 all comes down 10 ehange. fime, theve i o genstﬁf
DIVnG through fown, the scene transitioned Intimacy , o CVC\V\\\‘ie ‘LT(_
ffiom Wish v ¢ 10 paed farm pundings A \‘f?‘ 2 s
flashing heon signs. Rtaste of a )L-\“\m/—ﬂqc streets. T Q it

™is ;\nl:TL‘qmph uses
motion pluy 10 create
o sense. of time and
change “There 1S &
lack 0 f permanence,
the moment (s S©
remperary hat &S
the pho fograp h was
heing taken, 1t was
alveadyj leaving

December 302012 T hperfuve’ £ 3.3)

Shuitkey Sp et v/l

December 30,2013

* This piefure captures three
elements in one frame. 1
From nature (ccr’an,rvcegﬂb
avchitecture 10 hummcg,(\ll
fogether. At the SAMC time,
there (¢ The movement (n
the foreqround. The present
1< 1\’_:“/1;,‘1'w'(1rl/‘pr‘(;plr are }
t:\lLu‘(\\/'\‘ on the ,‘y\gv(z,buudmgg
butlast pr\;plc,,bu'r the u\‘\\/
thing That withstands Time
is what we have ‘,‘ngj))(’d
pthind us—nature The
foyout of thig pqump}?r‘
mimics hi&'T‘or\/ Is relationship
With the present

The \ack of bright nton lights
and people in the foreground
make [+ <cem VEET could have
been faken decades ago. The

position at the end of an a!lty
enhances The senge of de pth .
while alse giving (o MySTeroe
mood because of the angle |
like how This photo rev eals the
vnaved" Side of the butldrngs i
aur condifioneys and wires, enhang
14 the inftmacy

faking photos from diffevent angles

TOrCeS viewevs Yo \ook at o subje ct

pescene in o different wayy. The

glighy distortion trangfowns TWa

bulldingy 1o W ond Qnaper




PETAIL

[ When Shot
from move
intimaye
pLrSpectTives,
he Tearuve
and patterns in )
e vock cck-mf@ i
puULt 10 achieve :
on 1YoniC (.\c‘\\m(\/PﬁCY Essick

Jaaviary 3 1202
[4 <

.‘N fnvestigarion of the \deas pf permanchce and change, rock s
(e prime ¢xample that change (s a pavt of nature . with so
WNOLINENTS eneouraqing preservayion, change has gained o

aiive connovativn, pud chw\ps Wt in nature change and p{ymam?n(g
LAST N harmony

B Z0oopM 10 % Z OO 20 x

Taking o step closey, Yhe Zevoing in On The rock s
Surfaces ptine rock become, eNen more, Yn WS picture,
more Noticcabvie , and there Vitwers get a Sense of
1S mote defined Wght and the intevaciion verween
shadow. ™e shapes become the ocean and Yhe rocks,

moie oroani ¢ , complemeting \’\Gl"S\’\f:v \\q\’)’ﬂng ‘br\\’M‘)S out
‘ﬂ/\f/ YT\D\/Q\“Y\{\’\T Uf wafev. the .S\’\(\Ofs in T\’\t", C\)nqpcslﬂ'oﬂ
L e ——
= i L i

P R
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JM;M
Live Sedinentavy rocks,
the scenery in Touwtung 1<
made up of \owers— Mo
blue spy, haey mountains,
& Q& Yich greenevy, Yoeks, peean.
%o\\\ SO Nith sp many element S
SO PrESEnT; I was effortiess
Vo2 1o uSe Ji0ES in my
composition . The nature
had its own pater of qexiuies
that made -the phuio inferesting .

e a\ways said thatwie
youqo 1o Dis ey land;y

00 See the magnificent e
+3 and struchuves, but W
ros 1S fruly magical 1S Whel
£ ) ook on the heaves of ol
£2 and see carefully placee
g painied ady bugs. Simé

dne most delicare ¢leme
of beauty are oVeviomM

o i il e purple Plowtish
HpEraL speckled thevocey shoré

Shutker Speed 1 1]400
g 0ty Creugh 10 b o D
With o view 50 \)tac(’Ful) couldny help™
but imagine | was \oowing at o painfings
This spavked gn idea 1O use ovhisTie Fiees
in-phuTshop. By enhhancingthe edqges of s
fae 1eowts apd Yoeks and-using Stme
poSHerizafion, the Sty gained a
wodeveolor -ltke qualty and The
\onds cape pecome o A\ tEerent worle
ot avt.

2D

I+
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guoltion. WNAne \ast few milleniums, the pristine
natural \andscapes 0§ ouy planet have shew Iy
and move vapidly now trans formed inTo shiny
ond qWiiering evtyscapes. towever, the “human
elemen” was incoyporared thoa \ong process
from small wuts 1o sky Scrapers. This jounty
Fronsformed the earth —but was CapNAE beneticial 2

UG

AMOYOUS New
NAINGS next
Svadi ional
add st and '

api st Yemples . But the jux faposition of
fraditional and medenm drchirectyre N
brings 1o atiention The \ack of (nye gy afion
Df the city and 1 natural \ocation a
plague Thet has copsumed eities worldwide .
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Januavwy A4,.2012 .
P The Hudson PAVEY Schop] refers o a g

of American landscape painters led
Thomas Cole. The painters depicted o
vanous landscapes of America from
woods and valleys vf the Hudsen RIVEE
LA o The majestic scencs of the Rocky
The Cxboow ~ Thomas Col e Mpuntaihs. The artists Pmm{d with

painstaking anention to defail while

E‘ gy :?_:‘.‘, Caph/l“n() l»ma()eyy romanhm“‘/‘

The realistic scenes capiured by thesg
artists show the beauty of naturel
In landScape phorography, | belicve
Lake Gerqe ~ JonnFredenice Lensett  that, like Yhe arrists 0f Yhe Hud

Biver School, lnn(l.srap‘fs should:

depicted as frue to s natural

>E

dson River Schoo/

k- : W sure to fill the frame in a wal
Baron's NeCY, Lung sland~Tohn Fredevick kense tt d eno d
that showed enough detail and

a qrand <cope, and | ayoided!

i | heavy post prodyetion manipuld

www mamwawwrg

e plor | Meadp ws~Maviin Jonngn Head ©

19

{% Thibe
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nany 42012

The eomantic ard \oev(oc‘ 1S chavacterized
by the longing to por tray emotion,
S Narure was full of emofion and its

50

franquilify is threatened by tht
Industrial revoiutfon. Many artists
suchas John Constable, (gnorec the
[hdustriad Revolution and depicted
pristine scents that SoUGht to

Ppertire: £(5.0
Shutitr Speecl: i)

preserve nature!'s beautty. In fmerica,

grand landscapes inspired o movemen
west In my protographs-on the Ifffj

| Hired t5 achieye a giand fandscape
atmosphere with the composiiion

Speed: 11500

s

I

Bpevture: T153
Shutrey

ers 7010' +

WWw.met museum. 019

lersiadt's painting tothe vight chows
Majestic scen e —but with humans
DWeVey, the fycus 1s <till on the

lbert By

landscapes, the anvmale and people

The Rocky Mountains, Landev's pegl
nx\, seve 10 emphasize the grandieuy — —— g
0 theiv survoundings. |n my

Photo, without the peopie Fhe roces
Bould Seem 10 be a much S maller ¥
SCale, byt \ive In Plerstadtes
Rdscape, the people in my photy

Aportune : PI
Shunter Speed: 11950

Seive ) emphasize the Pow ev
of natuve.
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2 1/320

fpertuie: £14 o
shutf er Speed

utier Speed: (/500

PO

Ryerture: £/5.0
Shutiecr o
SSPerdi {1259

Vi
y

'i‘?’z

0
11500

9

d

Shuiier Spec

vrure: f

‘Jammn/ 10

APC

farmland \andscapes comewith a
built-iy eltemend of Aesign—\ines.
The vows bF cvops are comp e ented

by the shapes of ¥he plant s winle

my photographs were of small scale
tamily Pavms, they st shared hini s of
quanti£s 1N Bnsel paom' s photo To

Yhe 1eft, which uses g wide scope

ond L nes 1o Yead Yneeye v the
backgyound .

72\




5 :
o @?&\
@ R\\\\ ! e draw’)
ee dam |
& v center
Q:\\\’ W \‘(h ﬂ'\f,
& Tanuary W0 lightng
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