Comparative Sudy



Introduction

My comparative study focuses on Frank Auerbach, a contemporary artist
who was a member of the famous School of London. Auerbach focused on the human

form and capturing landscapesin a peculiar, unique way while utilizing large amounts
of oil paints.

In contrast, | looked at Yayoi Kusama, a self described “obsessional artist”
who focused on motifs and patternsin her work. Both Auerbach and Kusamagrew up
during World War |1, and the way that the war shaped their art and livesisan
interesting thread of similarity that unifiestheir work.

Then, at the end of my comparative study, | analyze how researching these
two great artists hasinfluenced my own work whether it be thematically or through
MY Process.



'Anraa“rg Frank Aﬂm:h’s mwaﬂﬂlm 1971 Bacchus and Ariadne, Frank Auerbach, 1971, Gl on Carvas, 122.3 x 153 cm, Tate Netional Gallery.

Auerbach’s pieceis modeled after Ttansp|ece0f thesarrenama but mamn-dajedlvefcrmwthqus coorsthrough al on canves.

*"‘!" Auerbach’s use of heawy ail paint creates avery
5 rough texture to the surface of his paintings, which
usually dludesto chaos. Again, this chaosis
present asthetexture contributestothe
emationdl intensity and chaos of the love between
Ariadne and Bacchus.

This space of light blue paint
contrasts with therest of the
image asits value is much
lighter. It creates abreak within
the image and drans the

viewer's eyestothe twored, Most of Auerbach’s brushstrokesin
central figures. Inasense of a this piece are stiff and geometric. He
landscape, this blue can contrasts his aan style by including a
represent the sky seen over an 8 circleinthe sky. This rounded shape
urban setting while also creates movement inthe piece, asif
symbdlizing the sky that > 7 stars are circling above the two lovers
Bacchus offers to Ariadne in ! directly below.
Titan's piece. i Aso, the ovd represents acrom that
Bacchus throns into the sky after
Ariadne dies as away toimmortaize
D her inthe stars.
Averbach’'s use of lineinthis :
pieceis reminiscent of a The focus of theimage are the two
landscape with scaffadingin figures meeting and falinginlovein
acity like London that is red. Auerbach emphasizes themby
constantly daing . using dark blues and black to
construction. Honever, this represent Bacchus's party. The
figure of red lines, aso : : : : : contrast of cdors make the blue fade
represents Ariadne in Titan's This section of red crestes aunity b_et\/\emthetvm redflgjres_thet represent Aviadne and more intothe background to
o Baochus Sme_red|scomxa_ed with romance, the red that tlesthetv\oflgjrestogether dermﬂraetre emotiondl intensity
symbalizes their love and passion for one anather and contrasts with the rest of the blue, between Ariadne and Bacchus.

serene feding of the imege.



.mjsa'dmaiEFra’kAJerba:h 1971 0ImCHwas,1223x1530mTatel\H|0naiC-‘f;il itian, cames . on |
Quitural Sgnificance of Bacch LS AT e 1Y 55151 cm e el Gl

Frank Auerbach was amerber of the famous “Schodl of London” in The same year that he painted Baccfus ad Ariache, Averbach
post VW1 Britain (Getty). The Schodl of London wes a callective of wrateinaletter tothe Timesthat “Your correspondentstendto
artists who focused on the humen figure and every day landscape. IRUULCEIe R TailgesES{e s CoS{o Rilycy ok AVC [VETo o= siEt s V3
through abstraction as arejection of contemporary art. Auerbach's In 1971, Auerbach rejected what he called “passive beautty” by
Bacchus and Ariacheembodies these values of the Schoal of London Gz (el e il sETenkeS= 2 vey S g ePie pelielcyy eee o TS

through its depiction of an abstract landscape.

At first gance, Bacchis and Ariachecan be perceived as a
simple, abstract landscape, but once the viewer readsthe
title, the many symbdlic elements of the piece become
significant. The title alludes to the Roman myth of two
lovers aswell as a painting with the same name done by
Renaissance painter Titian. Auerbach has created many
piecesthat are “done after the masters’ where he will
create art that embodiesthe mood of the painting, but
uses his abstraction of colorsto create the mood (Tate).
Withthe context of thetitle, viewers can thenidertify

symbals such asthe croann of starsin the sky that
represent the constellation that Baochus medefor Ariache By creating pieces after the work of the mesters fromthe Renaissance, Auerbachis able to connect the ddworld

after her death. of the Renaissance with his modernworld. The cortrast between Auerbach’s rendition of Titian's original painting
is significant through its dynamic brush strokes that create dynamic energy and confusion that embody the time

neriod inwhich it was painted.
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between the black and yellow can be

Annatating Yayol Kusama's Aumpkin Sculpture, 1998 UrBlEsbleelerE et rifee (1

Kusamals repeated use of black

palkadats creates arhythminthe

pumpkin, creating its spirit and

energy that is present in Japanese
culture, particularly Shinto beliefs

that all things had spirits. Also,
the pakadat alludestothe sun,
just likeit doesinthe Japanese
flag, promating the pumpkin's
energy. The black palkadats can
also be seen as eyes, adding to
the life of the punpkin. Kusama
sees pakadats as away to
infinity, almost like an idea of
enlightenment and connection
with everything around her.

Theformof the pumpkinislarge ad
takes alarge presence inthe sl
room. Its sheer size and form meke it
overponering and almost onniscient,
asif it will confront the viewer and
that its many eyeswill see dl thet is
hidden fromview. The size also
mekes people dwerfed in comparison,
which humbles them

attributed to Kusamel's pop art styleas
well as her love for energy, since yellow
isthe cdor of the sunand light. The
contrast between the shapes duetothe
colors create amovement inthe vision
invision of the viewers so that when
they blink, they see the pattern
recurring everywhere, just like Kusama
did when she was mentally ill.

The unity of the cdors and
pattern of the purmpkin with
the rest of the roommekesit

seemthat the punpkinis
never ending, that itsfarmis
infinite, amatif often used by

Kusamain her art. The way
that the pumpkin can expand

and fill the space meke its

energy extremely strong,
meking it sothet it isas
ponerful as possible. This

The lack BrERHSERH B RO SIERIRAR SR ReSE Y 1HEREI missed by aviewer. Kusamaditen mede her ~ €nCOUrages the viewer to
art interactive or performed withit, physically inserting herself intothe piece and forcing that connection and recogrition  ©0nect with the pumpkin
of hersdlf. However, inthis piece, sheis almost hiding. Her head is replaced with the shape of a smaller pumpkin, showing wththeyxayﬂ wenM_qurrs

her deep connection with the pumpkin. In her childhood, she would have hallucinations often. Qne day, she remembers them, t_oﬂnd sda:evuththe

that she had a conversation with a pumpkin and used it to certer herself. By meking her head apumpkin, we seethat ~ PUTPKIN, just as Kusama did

Kusamaiis relaxed and at ease, just completely focused on the punmpkin and distracted fromher mental woes. 'frllalh?f ﬂqhood
ucinations.



.Quitural Sgnificance of Aumpkin ulpture 1998

Center

Pumpkins and Kusame's childhood are deeply intertwined. Kusama
grew up in Matsumato, Japan during World Wer 1. During the wer,
most of Japan's food supplies were disrupted due torationing for
thewar effort. Honvever, Kusama's family worked inwholesale
produce sales and their warehouses were filled with punmpkins,
meaning the family consumed pumpkins for amgjarity of the
duration of thewar. Also, in her childhood, Kusama often hed
hallucinations where she would have “conversations’ with the
pumpkins. These conversations would help Kusama calm down and
center hersdif.

5, 1998, sculpture, i/ a, Seoul Arts

pkins have connatations of growth and fertility,
which can be tied with the idea of femininity.
Kusamawould later explorethe ideas of femininity
and sexudlity as she moved to create more avant
gardeart.

Pumpkin Sculpture, Yayol .x;-'

The use of Kusama's palka dats on the piece
also may allude to Japan inthe Shona era
fdlowing the war. The new Japanese flag, a

white flag with ared circle that represented
the raising sun, may have been a source of
inspiration for Kusama. Kusama has been

recorded saying that she believes that

“polkadats are the way toirfinity” and thet

their shape embodied energy, like the sun of

the Japanese flag.

Punpkins also have connatations of gronth and
fertility, which can be tied with the idea of
femininity. Kusamawould later explore the ideas of
femininity and sexudity as she moved to create
more avant garde art.




Annotatlng Fank Auerbach’'s 7he O/gn O the Gear Bear, 1968 'rark rerbach, The Qriginof the Great Bear' 1967-8." Tre Np, nd. Web, 21 Qit. 2016
Auerbach was commissioned by Devid Wilkie to create a painting with a Titanesque painting without referring to a specific work of Titan.

The black shape in the corner disrupts
the unity of the entire piece through its
size and pasition which contrasts with
the center of the painting which includes
similar values of the shapes. This shape
represents an eagle, the symbad of the
god Jupiter, and represents Jupiter's
intervention between ursine Callistoand
her son Arcas as he amisciently views
themfrom above to save them fromthis
grave mistake.

Auerbach’s use of the cdor of red
contrastswiththerest of the green
scenery to drawthe eye tothefigure.
This red figure symbadizes the goddess
Dana as she hunts doan Callisto, one
of her warrior nymphs who was raped
by Jupiter. Thereis more red scattered
throughout the image which represent
Diana's hounds as they search for
Cadtillo asthe entire painting displays
the myth of Castillo and howthe Great
Bear congtellation was formed. By
including Dianain such a dark,
passionate cdar, the viewer is struck

The darker valuesin the midde contrast with
the lighter, yellow negative space of the
painting. Auerbach’'slines here are jumbled,
but represent achaatic Situation of Arcas and
ursine Callisto meeting again where Arcas
attemptstokill his mather, nat recognizing
her in her ursine forom Thetexture inthis
painting fromthe many layers of ail aludeto
this chaos, a common matif of Auerbach’s.

withthe painthat Calisto experienced
when she was banished by Diana.

These seven dats contrast with Auerbach’s  Thisline balances the two diagonal carners of the painting, balancing
jagoed lines and their shape and withthe eaglethat is dupiter. The ling, organic inform, aludesto
paositioning alludes to the constellation Cdlistolaying in the fields. Whether it is Callisto laying doan after
Usa Mgjar, the Great Bear, intheskythat  being raped by Jupiter or when she gives birth to Arcas is unclear, but
Cdlistowas made into by Jipiter. gvestheimpression of acyclein Gllistaslife.



-~ Qultura Sonificance of 7he Qigin of the Geat Bear, 1967-68

Smilarly to Bacchus and Ariadne, The Qrigin of the Great Bear was based off of the Roman myth where one of Diana’'swarrior nymphs, Callisto, was raped by

Jpiter. However, unlike Bacchus and Ariadne, Auerbach was commissioned by Devid Wilkie to create a painting that wes Titanesgue. So, unlike Bacchus and
Ariadne, The Qrigin of the Great Bear was an original compasition by Auerbach that still provoked resemblance to Titian's paintings.

Smilarly to Bacchus and Ariadne, The Qrigin of the Great Bear was
based off of the Roman myth where one of Diana's warrior nymphs,

The themes of female sexudlity and consequences in The Qrigin of Calisto, was raped by Jupiter. However, unlike Bacchus and Ariadne,
the Great Bear are ancther way in which Auerbach is connecting the Auerbach wes commissioned by David Wikie to create a painting thet
past With the radical present of 1970's Britain. During the 1970's, was Titanesgue. S, unlike Bacchus and Ariadne, The Qrigin of the Great
the sexual revalution was in full force and women were fighting for Bear wes an original composition by Auerbach that still provoked
universal equality. The juxtapasition of Callisto's harsh punishments resemblance to Titian's paintings
for being raped by Zeus and being exiled for the aftermath with these o G VY
radical movementsinthe 1970's serves as a social commentary and \ 4 > L

reminder of the hypocrisy of the past.

Doneinastyle customary to Auerbach and the Schodl of London, the pieceis abstract enough
that the viewer needs the context of thetitle to fully comprehend the image. Auerbach
borrons fromthe myth to create symbds to allude to thetitle. For example, the black figurein
the top right corner is an eagle, the symba of the Roman god Jupiter, and represents Jupiter’s
influence on Gallisto's story. Ao, the seven dats in the opposing corner alludetothe
constdllation Ursa Mgjor inwhich Callisto was transformed into by Jupiter inthe myth of its
arigin.
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The themes of female sexuality and consequences in The Origin of the Great Bear are another way in which Auerbach is connecting the past with the radical present of 1970’s Britain. During the 1970’s, the sexual revolution was in full force and women were fighting for universal equality. The juxtaposition of Callisto’s harsh punishments for being raped by Zeus and being exiled for the aftermath with these radical movements in the 1970’s serves as a social commentary and reminder of the hypocrisy of the past. 



Gomparison of Kusama's Aumpkin Sculptureand Auerbach's 7The Cxicin of the QGeal Bear

Smilarities

o These pieces have warm
hues with the overbearing
calor being used as yellow
but both have Sources of
contrast.

o "Kusama, her
polkadots

o Auerbach, the
meeting of Callisto
and Arcas

o Abstraction utilized by both
artists as they explore new
expressions of art and shift
away from contemporary art
to modern art.

Piimrkiin Sl re Vaval Kiicana 1008 cridrtire n/a Saa il Arte Centor

e Texture

Both

e Kusama and Auerbach both lived
through WWIL.

© Kusama in Japan

o Auerbach escaped from Nazi

Germany

(@)

(@)

Differences

Kusama’s smooth surfaces provoke
surrealist, dream like images for the
viewer

Auerbach's heavy use of ol paint
creates a very textured, rough surface
of paint that embodies the chaos that
he experienced from his childhood

e Personal Connections
o Kusama's pumpkins have deep ties to

e . Concepts of Womanhood examined

o Kusama, the fertility and
bulbous shape of the

pumpkin can be a symbal

for femininity

o Auerbach, the myth of
Callisto discusses the
consequence of her rape.

(©)

her childhood and her mental health,
almost a self-portrait of her mind.
Auerbach’s Origin of the Great Bear is
based upona myth and has no personal
connectionto him but he is exploring
the concept and modern connections
for dlder myths and works.

"Ceanl Aiicrbach " The CYicin of the Greatr Raar' 1067-2Q" Tata NN nAd \Weh 21 O+ D01A



Comparison of Auerbach’s Bacchus and Ariadne and The Qrigin of the Great Bear

Similarities
- " Auerbach’s heavy use of ail paint to
SerlIar corrfosmor]. Auer:l‘)ac:ehas al of produce a heavily textured image is
central symboal for eac myt .mt topleft orarminent in both pieces.
corner of both paintings.

Both pieces have aspects of
high contrast.
Bacchus and Ariadne, the N
The Origin of the crown of stars that The Grigin c:ethe G\;Tz Bear
Great Bear, the represents the Bacchus and Ariadne has contrast;c I?Ver i mng
black eagle that constellation that Ariadne the contrast between the amount of yellow with gray
: becomes after her death. cool tones of blue with inthe central part of the
represents Jupiter. the bright, warmred that image to depict Callistoand

represents their passion. Arcas.



Conparlsmof AJerbachsBacchusandArladneandTheOlgm of the Geat Bear

Differences

Bacchus and Ariadne has
more vibrant colors than
The Origin of the Great
Bear to depict the mood
of passion and happiness
fromTitian's painting.

Bacchus and Ariadne is
besed off of Titian's painting The Origin of the Great
of the same name while The Bear has significantly
Origin of the Great Bear was less negative space than
painted toresemble Titian's | 5 ks 3 central Bacchus and Ariadne.
ork through certain themes subject. Bacchus

and Ariadne serve
as the subject/focus
with the red paint.

"Ceanle Atierbach ' The Oyiain of the Great Rear' 1067-2" 7atrae NN nd \Weh 21 Ot 201A Bacchus and Ariadne, Frank Auerbach, 1971, Al on Ganvas, 122.3 x 153 cm, Tate Netional Gallery.



Bacchus and Ariadne, Frank Auerbach, 1971, Oil on Canvas, 122.3 x 153 cm, Tate National Gallery.

Pumpkin Sculpture, Yayoi Kusanra,_ 1998, sculpture, /a, Seoul Arts Center. . .
Comparison of Pumpkin and Bacchus and Ariadne
Auerbach

Kusama
Non-Qbjective

Shape
By choosing such a large, bold shape for ) =
the focus of the piece, the pumpkin itself, the Unﬁ&@anﬁaemfrba&s ?er;etie'ds
emphasis is on the organic structure of the riore context i oraer to understandi |rmge
sculpture. His non-objective representation of Titian's piece
Pattern confuses the viewer.
Composition
Auerbach’s piece’s composition borrows from

Titian's piece under the same title. Unlike
Self Kusama, Auerbachis reworkinga classic and
Ve Bot portraying the same emoation as Titian through an

Kusama inserts herself into the piece to bringa
# o Cdors abstract formto challenge society’s perception of
“acceptable” art.

social commentary aspect into the work as the
viewer works to comprehend why Kusama and Auerbach both chose dynamic
she is in the piece as well. colors in order to create a bold image for
the viewer. However, Kusama’'s caor has an
emphasis on contrast while Auerbach
focuses on emations.
Mdtifs
! Kusama utilizes a motif from her style of
| art: polka dots. Auerbach also utilizes a
characteristic of his art: his brush strokes.
Both are able to create
cohesive images.

Common in Kusama’s work, the pattern of
polkadoats trains the eye along the curving lines of
the structure to emphasize the shape.

>
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Self-Comparison: Selu and the Origin of the Great Bear

Presence of celestials
The dats in the upper right hand corner
of Auerbach'’s symbalizes the
: constellation Ursa Major. The silver in
g ad| Selu's hair represents Selu's presence
' in the heavens. Both women are unified
with the heavens and are thus

immortal after facing tragedy.

The Anguish of Lineage
Callisto was killed by her oan son to
join the stars. Selu killed by her own
twin sons for power. This demonstrates
the unconditional nature of maternal
N love.

Influence on Composition
Use of Line

Auerbach’s concentration of black lines centers the composition of the image.
The hair of Seluin my piece acts as a line to bring the eye from the bottomto
the top of the image.

Differences
Tone as depicted by color
Auerbach’s focused on the contrast between the yellow and the
gray to emphasize the tragedy in the events. Mine contrasts cool
and warm colors to depict two different settings: the harvest and
the heavens.
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- . Pumpkin Sculpture, Yayoi Kusama, 1998, sculpture, r/a, Seoul Arts Center.
n
Sf Comparison: Cactus and Pumpkin -
! " e—— | ;

Sculptures

Kusama’s dominates the roomand
attracts complete attention from the
view. Is almost overwhelming. Mine is
small in comparison. Focused on being
endearing rather than shocking.

Representation of memories
Kusama's represents a memory she has of

pumpkins from her childhood along with

T Y T Tep——— her mental health. Mine, because of the Insertion o the artist
My piece has less of a focus on medium represents my grandfather and Kusama has herself present within the
myself and more of a focus on my the work he used to do with wood when | work toillustrate her union with pumpkins
grandfather as | focused on working Vas gromng up. mentally and how it has consumed her
on the same materials he didinthe mentally.
past.
Union with the Background Union with the Background
Mine does not have a cohesive Kusama's piece and background
background to matchit as | wanted it match with caor and the matif of
Cactus Sculpture, Hana Sugioka, 2016, to be an artificial object in nature or a polka dots to truly consume the

acrylic onwood, a. garden to have that contrast viewer inits presence.



O
SHf-Comparison: Sakura and Pumpkin

3 | I Artist Insertion Mental Health

By inserting ourselves into the art, the art
becomes increasingly personal. The pumpkin
of Kusama represents episodes of

Kusama represents herself by physically
inserting herself beside the pumpkin to
represent her mental state and howit is
consumed by a pumpkin. | drew myself, but
more childishly in the piece to show how
young | feel with everything that is daunting

hallucinations she used to have as a child
The skulls and flowers in mine represent two
different mental states | have experiencedin

my life.
Cultural Significance Differences:
Stasis
, . _ N : @ InKusama's piece, she is consumed by the pumpkin and is
Kusarma's purmpkin borrows from her (3 . T depicted leaning against the piece, unmoving and stationary
childhood of growing up in Japan and ¥ ' which symbalizes herself not moving fromthat mental state.
surviving off of pumpkins from her L ' .“‘ e | tried to depict my transition from dark life experiences to light
family's business during WWII. My piece e/ i by contrasting the flowers ardct;E skulls.
ba'r()\./vs bl L St.yl.e and = () ; Kusama focuses on the harsh contrast between yellowand black
contains synboals from my visits to : ) ' to create a vivid, graphic image. My cdlors that represent the
Japan with my family. As a culture, our : @ . lighter side of the piece are soft and blend together while the
art is constantly evalving, sol wanted to \ / : skulls blend into darker colors to contrast with themselves but in

a less harsh manner to represent the blending of these two
concepts of light and dark.

honor that in my piece.

Pimrmryrin SAidrdkire VavAal Kiicanma 1009 cridrbire n/a e il Avte Cantar
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Sakura, Hana Sugioka, 2016, 70 x 55 cm, mixed media on cardboard, i/ a.

Functionof My OmnRece: Skura

e This piece functioned for me bath
Also, personally, this pier;ed(ljfmed T e personally and cuiturally. When |
meto explorean exension of my : created this piece, | warted to pay
typical style of art. | enjoy working ' r B homege to Takashi Murakari, a
with paper and collages as my maing® Y 1 ﬁ Japanese artist that admired. My
mediums, but thistimel ' 4 ! brather and my father had seen
creating anoverall imege but atype se » work created by Murakarmi when
. . r v e
of feeling and mood for the piece. | e they were in Tokyo, and they spoke
created this concept of art duringa highly of Murakami’s use of

very difficult portion of my lifedue |
tofamilyillnessssand | wantedto
show how mentaly | was trying to

metallics. Aso, flonersinthis style,
are a common matif in Murakami’s
art and | utilized themhere aswall.

shift myself away from derker parts While | had limited accessto
of my life andintoalighter, new metallics, | wartedtorecreste a
part of my life. similar fedingwith my use of paints

and paper.

Smilarly to Kusama, | found the repetitive nature of cutting out the skulls and floners very relaxing. The process itself helped
distract me and keep me emationally grounded. Recently, I've been attempting to focus on the pracess of creating art and nat thefinal
image, and here | fdlt asif | had reached the pant of truly being invalved in the process of my art.



Function of Kusama's Pumpkin

Self-Reflection
The function of Kusama's pumpkin sculpture is to
serve a personal, healing function for herself. The
pumpkin itself is a symbal of her childhood and her
. recognition of her own mental illness. Ultimately, the
~  pumpkin symbdlizes the consummation of her mind by
:% these outside forces as her own mental instability has
£ forced her focus elsewhere.

2y Kusams, 1998, sculpture, /a, Seoul Arts Center.
The Viewer
Overall, the exhibit in which the pumpkinis housed overwhelming
for the viewer in hopes that they will understand Kusama’'s own
thought patterns. Also, | expect that painting each pakadct is a
relaxing process for Kusama. The repetitive motion is enough to ease
her mind into a rhythmas she paints so the process itself is healing
for her.

Social Commentary
Many viewers of the piece that do not have extensive knomMedge of Kusama's work
may view the piece itself as humorous and playful. Ina way, this may be intentional on
Kusama's part. Perhaps Kusama expects the viewers to approach to something that
has such significance in terms of mental health. People may not at first view the
subject as something that is approachable or easy to talk about, but Kusama's piece
may make the conversation happen in more situations than it would have as people

Sraera et va e evm o ey reeee et raa 28 | Bvae aoaed b




Function of Auerbach's 7he Qigin of the Geal Bear

"Frank Auerbach, ' The Qrigin of the Great Bear' 1967-8." Tate Np, nd. Web. 21 Ct. 2016.

This painting done by Auerbach was ariginally acommissioned
piece by David Wilkie. So, on the primitive level, this piece's
function was to fulfill the commission and make his sponsor
satisfied. However, this piece has function for Auerbach himse

Utimately, this commission aloned Auerbach to truly explore his own style and artwork
without being confined to a compasition that had already been created. This allowed Auerbach to truly
push his boundan&sasboth anartist and |mtator byforcmg hlmtothlnkasTtlan dd and channel the
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